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Rodion Konstantinovich Shchedrin, a major contemporary composer,
recognized in the musical world as a universally talented master, equally
successful in all academic genres of music, was born in Moscow on De-
cember 16, 1932. His productive artistic career will soon reach the seventy
year mark. The first recognition came with winning a contest for young com-
posers in 1947, where the panel of judges was led by Aram Khachaturian.
As a fifth year student at the Moscow Conservatory he was honored with a
commission to write a ballet for the Bolshoi Theatre. Premiére of The Little
Humpbacked Horse at the country’s main musical venue was the begin-
ning of a splendid artistic biography of an outstanding Russian composer.

Today Rodion Shchedrin is the author of three symphonies, a multitude
of instrumental concertos, cantatas and oratorios, five ballets and seven
operas, the latest of which, A Christmas Tale, opened at the Mariinsky
Theatre in December 2015. Along with The Enchanted Wanderer (2002),
commissioned by Lorin Maazel and Levsha (The Lefthander), written
somewhat later (2013) and dedicated to Valery Gergiev, it carried the
spirit of stories by Nikolai Leskov. Shchedrin introduced into the Russian
music Leskov’s prose, the unique world created in his novels, characters
pure in heart and sincere in thought, his love of Russia and its Orthodox
Christian history. Of course in the era of atheism this kind of Leskov did not
fit the bill’.

In 1988 the country was preparing for the first time since the Great Oc-
tober Revolution to commemorate a special anniversary and celebrate the
Millennium of the Baptism of Russia. Rodion Shchedrin, a former student
of the Sveshnikov Choral College, the son of a choir master and the grand-
son of an archpriest of St Nicholas’ cathedral church in the ancient town of
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Aleksin in Tula region, was one of the first to respond to this major event
in national consciousness with two of his important works. His Stikhira
is based on the original verse attributed to Ivan the Terrible. The Sealed
Angel, Leskov-based choral music, premiered on June 18 1988 at the
Tchaikovsky Concert Hall. It is the most inspirational, the most moving piece
by the composer: the story of the guild of Old Believers, who, in suffering for
the faith, are losing and finding again their main icon of the Guardian An-
gel, desecrated by an avaricious bureaucrat ‘sealing’ it with wax. There is a
‘miracle’ sure to happen at the end, when the result of defending the faith is
the heavenly image set free from defilement. Naturally, the choice of such a
story had a hidden symbolism, as the composer was undoubtedly referring
to the ‘sealed Russia’ with its high mystical powers, expressed in the words
of that great Russian writer: “The Angel dwells in the soul, but is sealed,
and love will set it free.”

The music of The Sealed Angel speaks a language rare with Shche-
drin, of pure well-balanced colors. All his admiration, all the awe before the
beautiful singing of the choir, are expressed in gracefully sublime vertical
lines of sound. It is as if within the nine parts of this composition he built
a sumptuous, stunning cathedral of sound, where the voice of the choir is
restless as a large bell, carrying heavenwards a young untainted soul (des-
cant solo in part seven). The climax of it all comes in part eight “Hallowed
Be Thy Name,” where Shchedrin draws on the main Christian prayer “Our
Father”.

The Sealed Angel was written by Shchedrin for chorus a cappella with
a shepherd’s pipe (flute), whose lonely voice rolls out for the audience a
sound track that leads to our grasping of the overall idea. “Truly!” — pro-
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claims the choir at the beginning and at the end of the piece that was called
“Russian Liturgy” by the composer. Back then he could not reveal this spiri-
tual title, which only reached us in post-Soviet times.
Ekaterina Vlasova
Art critic, professor

People’s Artist of Russia,
Professor Lev Kontorovich
(b. 1947, Moscow)

After graduating with honors in 1969
from the Moscow State Tchaikovsky
Conservatory, where he studied
choral conducting with Klavdiy
Ptitsa, symphony orchestra con-
ducting with Leo Ginzburg and in-
strumentation with Alfred Schnittke,
Lev Kontorovich in the very begin-
ning of his artistic career as a con-
ductor and teacher, had shown him-
self to be a bright, talented musician
with a broad musical outlook.

For thirty years he was actively
working at the Moscow Choral Col-
lege named after Alexander Svesh-
nikov and then continued in the




Academy of Choral Art named after Victor Popov created on the basis of
that college. Since 1996 Lev Kontorovich is a professor and since 2012 —
the Head of the Department of Contemporary Choral Art at the Moscow
Conservatory. His students themselves are teaching and working success-
fullyin choirs and musical theaters in Russia and abroad.

Professor Kontorovich produced many concert programs, which
included choral works of large and small forms belonging to different
periods and styles as well as sacred music. He has also done a great
number of transcriptions of world classics for chorus a cappella.

In 1997 he founded the “Spiritual revival” Chamber Choir of the
Schnittke Moscow State Institute of Music; in 2005 — was offered the post
of artistic director of the Grand Choir «Masters of Choral Singing» of the
Russian State TV and Radio Music Centre. This Choiris a permanent
participant of the Moscow Christmas Festival of Sacred Music (artistic
directors — Vladimir Spivakov and Metropolitan Hilarion) and the Moscow
Easter Festival (artistic director — Valery Gergiev).

In 2013 Lev Kontorovich led an All-Russian workshop «National Youth
Choir» for the schoolchildren and students.

At various points Lev Kontorovich successfully partnered with such
distinguished conductors as Rostropovich, Svetlanov, Spivakov, Rilling,
Dzedda, Fedoseyev, Jurowski, Odzava, Nagano, Pletnev, Orbelyan,
Polyansky, Morricone, Eschenbach and many others.

The choirs led by Kontorovich accompanied in concert such famous
singers as Kozlovsky, Gedda, Hvorostovsky, Alagna, Roussos, Ladyuk,
Lyubov Kazarnovskaya, Matorin, Piavko, Alieva, Gulegina, Kura,
Gerzmava.



The Grand Choir “Masters of Choral Singing”
of the Russian State TV and Radio Music Centre
Artistic director and conductor
Professor Lev Kontorovich

“The Grand Choir is one of the best choirs in our country. Every
encounter with these excellent musicians brings me great joy”
Dmitry Shostakovich, composer

“The Choir under the direction of Lev Kontorovich is amazing,
It shows great flexibility, mastership and charm”
Dmitri Hvorostovsky, singer

“l find the Choir fantastic. They sing in German so well that
| sometimes forget it is a Russian choir.”
Helmuth Rilling, conductor

The Grand Choir was founded in 1928 by the master of choral art
Alexander Sveshnikov, who became its first artistic director. At various times
he was succeeded by such great musicians as Nikolay Golovanov, lvan
Kuvykin, Klavdiy Ptitsa, Ludmila Ermakova.

In 2005 Professor Lev Kontorovich was offered the post of artistic direc-
tor of the Grand Choir (it was by that time known as the “Masters of Cho-
ral Singing”). Under his leadership and with the new membership the Choir
successfully upholds the traditions established by their predecessors. The
name itself — “Masters of Choral Singing’— determines the level of profes-
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sionalism, the high standard of performance, the exceptional efficiency and
versatility of the team, where each member can be a soloist.

Across the period of 85 years, the Choir performed more than 5,000
works — operas, oratorios, cantatas by Russian and foreign composers,
a cappella pieces, folk songs and sacred music. Many of those recordings
have become a ‘national treasure’ and gained recognition abroad, receiv-
ing a Grand Prix at the recordings competition in Paris and the Gold Medal
in Valencia). The Grand Choir was the first to perform many of the choral
works by Prokofiev, Shostakovich, Shchedrin, Khachaturian, Taktakishvili,
Agafonnikov, Evgrafov and others. It worked with such outstanding con-
ductors as Svetlanov, Rostropovich, Spivakov, Kitaenko, Fedoseeyv, Rilling,
Rozhdestvensky, Dzedda, Morrikone, Jurowski, Pletnev, Eshenbah;
with world famous singers such as Obraztsova, Arkhipova, Gedda,
Hvorostovsky, Netrebko, Gulegina, Alieva, Sotkilava, Nesterenko, Alanya,
Georgiu, Ladyuk, Korchak and many others.

In 2008 and 2012 the Grand Choir took part in the inauguration cere-
mony for the Presidents of the Russian Federation Dmitry Medvedev and
Vladimir Putin.

«Masters of Choral Singing» directed by Lev Kontorovich participated in
the «Autumn International Choral Festival named after Boris Tevlin» (2012-
2014), the festival dedicated to the 80th anniversary of Rodion Shchedrin
(2012) and the festival celebrating the Victory Day in 2013; in 2014 the
Choir was also part of the project under the auspices of the President of
the Russian Federation Vladimir Putin «Together Again!» — a gala evening
marking the occasion of Crimea and Russia being reunited.



The audiences at the larg-
est concert venues in Russia,
Italy, France, Germany, lIsrael,
Bulgaria, Czechoslovakia, Ja-
pan, South Korea, Qatar, Indo-
nesia and all around the world
welcomed the Grand Choir with
a roar of applause. There were
tours to different parts of Russia,
including the Urals, Siberia and
the Far East.

PoavoH KoHcTaHTMHOBMY LlleapuH — KpynHenwuin KoMno3Top coBpe-
MEHHOCTW, MPU3HAHHbLIM B My3blKallbHOM MWPE MacTep YHUBEPCasibHOro
[apoBaHuA, B pPaBHOM CTEMNeHW ycrewHo paboTawolwmii BO BCEX akapne-
MUYECKUX My3blKasibHbIX >XaHpax, — pogunca 16 gekabpAa 1932 ropa B
Mockse. Ero nsogoTBopHasa TBOpYecKaA AEeATENbHOCTb NMpoAo/mkaeTcA
y>xe 6e3 manoro 70 net. lepBon Harpagown ctana nobega B 1947 rogy
Ha KOHKypCce MOMNOAbIX KOMMO3UTOPOB, MpeacenatesieM XIopy KOTOporo
6b11 A.W. XavaTypAH. BbinyCckHMK MOCKOBCKOW KOHCepBaTtopuwu eLé Ha
MATOM Kypce Nosyyms NOYETHbIN 3aKas — HanucaTb 6anet anAa bonbworo
Teatpa. C «KoHbka-ropbyHka» 1 ero npembepbl B raBHOM My3blKallbHOM
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TeaTpe CTpaHbl Hayanacb bnecTAwan TBopyeckana buorpadua BbiaatoLle-
rocA PyCCKOro KoOMno3uTopa.

CerogHa P.K. LlLegpnH aBTOp TPéX CUMMOHUIA, MHOXECTBA MHCTPYMEH-
TalbHbIX KOHLEPTOB, KaHTaTHO-OpaTtopuasibHbIX MPOU3BEOEHUA, MATU
6aneToB, cemu onep. [Npembepa nocnegHewn, «PoXaeCTBEHCKON CKa3Ku»,
npowna B gekabpe 2015 ropa B MapuumHckom Teatpe. «PoXaoecTBeH-
CKafA ckaska», Kak 1 co3gaHHada no 3akasy avpwkeépa J1. Maasens onepa
«O4yapoBaHHbIN CTpaHHUK» (2002), Kak 1 HanucaHHaA HECKOJIbKO Mo3[-
Hee n noceAwéHHaA B.A. leprueBy «JleBwa» (2013), 0gyxOTBOPEHLI ClO-
>xetamu npouseeneHnn H.C. JleckoBa. LleopuH «OTKpbi» A8 PYCCKOWN
My3bIkK Npo3y JleckoBa, ero HEMOBTOPUMbBIN XYA0XKECTBEHHbIV MUP, €ro
YUCTbIX OYXOM U UCKPEHHMX B MOMbICMAaxX repoes, ero foboBb K Poccun
M K eé npaBocnaBHOW nctopumn. Takon JIecKoB B COBETCKOM aTencrtuye-
CKOM BPEMEHW OblIsT «He KO ABOpY».

B 1988 romy cTpaHa BrnepBble nocrie OKTAGPLCKOA peBo-
JoUMM  roToBUIaCb TOPXECTBEHHO OTMETUTb NaMATHYIO gpaty -—
1000-netne  kpewennAa Pycu. P.K. leopuH, ObBWUA  YYEHUK
xopoBoro yuunuuwa A.B. CBEWHNKOBA, CblH pereHTa u BHYK MpoTo-
nepea Hwukonbckoro cobopa B Ty/bCKOM ApeBHeEM ropodke Anek-
CVHe, OOHMM W3 MepBbiX OTKIMKHYACA Ha 6o0nblloe AffA PycCKOro
HaLMOHaNIbHOr0 CO3HaHUA COObITME ABYMA CBOMMW 3HAYUTENbHBIMU CO-
YnHeHnAamn. Ero «Ctuxupa» onA cuMEOHUYECKOro OpKecTpa HanvcaHa
Ha MOAJIMHHYIO CTUXMpY, npunucbiBaemyto VBaHy po3Homy. [Npembepa
«3aneyaTneHHoro aHrena», xoposon My3biku no H.C. JleckoBy, npowina
18 nioHA 1988 roga B KoHuepTHoMm 3ane nmenu lN.1. Yankosckoro.
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«3arnevyaTtsieHHbI aHren» — OOHO U3 CaMblX BOOXHOBEHHbIX, CaMbIX
BOJTHYIOLLMX MPOV3BeneHni KomnosmTtopa. JleckoBckaa noBecTb 06 apTe-
-1 MacTEepPOB-CTapOBEPOB, TEPAIOLLUMX 1 0OpeTaloWmMX B UCTIbITAHUAX «3a
BeEpy» CBOI [NIaBHY0 WUKOHY, AHrena-xpaHutesns, MK KOTOPOro OCKBep-
HEH, «3aneyaT/ieH» CYpry4YHOW Me4vaTbio anYyHOro YWMHYLLW, COOEpP>XUT
06A3aTenbHOe KOHeYHoe «4yno». BoXkecTBeHHbIM NMK ocBoboXkaaeTcA
OT CKBEpHbI: TakoBa LeHa «nogpura 3a Bepy». KOHe4yHo, obpalleHne K
nogo6HOMY CHOXETY HECNO CKPbIThIV CUMBOJINYECKUIA CMbICT. Be3 comHe-
HWIA, KOMNO3UTOP Oyman O «3anevyat/ieHHon Poccnn», 0 eé BbICOKUX MU-
CTUYECKUNX CUIax, BbIPaXXEHHbIX B C/IOBax BE/IMKOrO PycCKOro nucartensa:
«AHren B oylle XXMBET, HO 3anevaT/ieH, a ntoboBb 0CBOOOANT €ro».

My3abika «AHrena» HanucaHa pegkum anda LlegpuHa A3bIKOM YUCTbIX
rapMoHMYecKnx Kpacok. Bce ero BocxuleHne, Becb TpeneT nepen Kpa-
COTOV 3ByYaHWA XOopa BblpaXKeHbl B CTPOMHbIX U FPaHOMO3HbIX 3BYKOBbIX
BepTukanax. CNoBHO aBTOp B CBOEW OEBATUYACTHOM KOMMO3WLMW Bbl-
CTPOWST POCKOLLHbBIM, MOpaXkatoLimii BOOGpaXKeHe 3ByKoBOM cobop C Tpe-
BOXXHbIM 3BYYaHVWEM XOopa, MMUTUPYOLLEro 60/bLLION KOMIOKOJ1, Ha KOTO-
pom BocrnapAeT B HeHO toHaA 1 YnicTana gywa (Cono AUcKaHTa B ceobMoW
yactun). MopNNMHHONM KyNbMUHALUMEN COYMHEHNA cTana BocbMad YacTb «[a
cBATUTCA UMA TBoe», onA KoTopon LLleapuH B3An rnaBHyO MONIUTBY Xpu-
cTnaHuHa «OT4e HaLl».

LLlenpuH Hanucan cBoero «AHrena» ona xopa a cappella n ceupenu
(cdbnenTbl). EE oanHOKMIA ronoc BbICTUNAET Nepeq cryaTtesneMm 3ByKOBYHO
OOPOXKKY, BEAYLLYIO K MOCTVIKEHWUIO rnaBHOM ngen. «McTtmHHo!» — npoBos-
rnawaeT xop B Hayase 1 B KOHLEe Npou3BefeHUA, Ha3BaHHOr0 KOMMO3u-



TOPOM «PYCCKOM NNTypruen». Torga oH He cMor 06HapOAOBaTb OYXOBHOE
HasBaHue. OHO NpULLSIO K HaMm LB B MOCTCOBETCKOE BPEMS.

E.C. BnacoBa
JOKTOP UCKYCCTBOBEAEHUA, Mpogheccop

HapoaHbin aptuct Poccum, npoceccop JleB KoHTopoBuY

OkoHunn ¢ otamymem B 1969 rooy MOCKOBCKYK rocyoapCTBEHHYIO
KoHcepBaToputo umenu lN./. YankoBckoro, roe 3aHumarnca XOpoBbiM Au-
pwxkupoBanvem y K.B. lNTuupl, CMMMOHUYECKUM OUPUXMPOBAHMEM Y
J1.M. TwH36ypra n nHctpymeHToBkon y A.l. LLH1TKe. JleB KoHTOpOBUY C
nepBbIX LLAroB CBOEN TBOPYECKOW AEATENbHOCTY B KQYECTBE AMpYKEpa n
neparora 3aABus 0 cebe Kak 0 APKOM, TanaHTIMBOM My3blkaHTe, obnana-
HOWNM LLIMPOKUM MY3blKaJlbHbIM KPyro3opom.

B TeyeHve 30 net npoposkanacb akTuBHaA AeATeNnbHOCTb JlbBa
KoHTOpoBMYya B MOCKOBCKOM XOpOBOM yuunmile nmeHn A.B. CeeLlHMKOBa,
a 3aTeM B CO34aHHOM Ha 6ase yuyunuuwa Akagemmm XopoBOro UCKyccTBa
mmenm B.C. Monosa. C 1996 roga — npodeccop, a ¢ 2012 roga — 3aBeny-
rowmn kagenport CoBpeMEHHOr0 XOPOBOro UCMOSTHUTENIbCKOro UCKYCCTBA
MockoBckon koHcepBaTopun. Ero y4eHuku ycnewHo paboTatoT B XOpo-
BbIX KOJUIEKTMBAX, My3blKa/lbHbIX TeaTpax 1 y4ebHbix 3aBepeHuAax Poc-
cun 1 3a pybexxom.

JlbBOM KOHTOpPOBMYEM MOArOTOB/IEHO MHOXECTBO KOHLIEPTHbIX MpPO-
rpaMM, BKHOYaKOLWMX B cebA XOpOBble MPOU3BEAEHNA KPYMHbIX Y MabiX
(hOpPM pasHbIX AMNOX U CTUNEN, AYXOBHYIO MY3bIKY.
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B 1997 rogy cospan KamepHbii xop «[lyxoBHOe BO3poxxaeHue» Mo-
ckoBckoro ['ocynapctBeHHoro NHcTutyTa My3sbiku nmenun A. LLHuTKe.

B 2005 rogy KoHTopoBu4 6b1n npurnaéd XynoXKecTBEeHHbIM PyKOBO-
outenem Akapgemuyeckoro Bosblioro xopa «Mactepa xopoBOro neHus»
Poccuiickoro 'ocynapCTBEHHOro My3blkanibHOro TefniepaamoLeHTpa.

KonnektnB — NOCTOAHHBIN y4acTHUK MockoBckoro PoXkaecTBEHCKO-
ro gecTuBanA LyXOBHOW My3blKU (XYOOXXECTBEHHbIE PyKOBOOUTENN —
Bnagpumup CnmBakoB 1 mutpononut WMnnapuoH) n MockoBckoro [lac-
xanbHoro gectmBana Banepua lepruesa.

B 2013 JleB KOHTOPOBMY — Xy40OXKECTBEHHbIV PYKOBOAUTESb BCEPOC-
CUNCKOro MacTep-knacca «HaumoHanbHbI MOMOAEXKHbBIN XOp» yyalumxca
BbICLUNX U CpeaHMX y4ebHbIX 3aBeaeHui Poccun.

ABTOp MHOXeCcTBa MepenoXeHnn MUPOBOW KNacCcuku anAa xopa
a cappella.

Co JlbBom KoHTOpOBMYEM B pasHble rofbl YCMewHO COTpyLHU4a-
N1 Takue Bblgatolmeca aupwképbl kak M. PoctponoBud, E. CBeTnaHos,
B. CnuBakoB, X.Pwunnuur, A.[O3epna, B. ®epocceB, B. HOpoBckui,
C. OpsaBa, K. HaraHo, K. OpbenaHn, A. Osepna, M. MNMneTtHés, 3. Moppu-
KoHe, K. OueHbax, B. MNonaHckmii 1 MHOrve opyrue.

B conpoBoxgeHun XOpoB, PyKoBOAMMbIX JIbBOM KOHTOpPOBU-
YeM, MCMOJIHANN CBOW KOHLIEPTHblE MpPOrpaMMbl 3HaMEHUTblE MEBUbI:
W. Kosnosckui, H. l'egna, L. XBopocTtoBckmin, A. Hetpebko, P. AnaHba,
X.F'ep3amaBa, [. Pyccoc, B.Jlagiok, M.TynernHa, O. AnueBa, X. Kypa,
B. MatopuH, B. lNbABKo.



Akapemuyeckuin bonbuioin xop «MacTtepa xopoBOro neHua»
Poccuiickoro rocyaapCTBEHHOIO My3blKaibHOro TenepaguoLeHTpa
XyL0XeCTBEHHbIN PYKOBOAUTESb U IMaBHbIA ANPUXEP
HapopgHbin apTuct Poccuun, npogeccop
JleB KoHTOpOBMY

Akagemmnyecknii bonbLLov Xop — OANH U3 JTyHLUMX XOPOBbIX KOJIIEKTUBOB
Haluen cTpaHbl. Kaxxgas BcTpeva ¢ 3TUMU MPEKPacHbIMU My3blKaHTamu
MPUHOCUT MHe 60/1bLUYI0 PafoCTb

Lmutpuii LLlocTakoBn4

Xop noa pykoBoacTeom JlbBa KoHTOpOBMYa yaAMBUTENEH, 0biagaeT rno-
TPACAKLLUMU TMOKOCTBLIO, MAcTEPCTBOM 1 0basHeM

LAmuntpuni XsopocToBCKuii

A Haxoxxy xop haHTacTudeckum. My3biKaHTbl UCMOTHAOT HEMELKUIA
TEKCT TakK, YTO A MOPOU faxke Tepsatoch u 3abbiBaro,
4YTO 3TO PYCCKMUI XOP

XenbmyT PunnvHr

Akagemunyeckun Bonblion xop 6bin1 co3gaH B 1928 rony, ero opraHusa-
TOPOM UM MEPBbIM XYOOXXECTBEHHbIM pyKOoBoAuTeneM Oblil BblAaloWwunii-
cA macTtep xopoBoro uckycctsa A.B. CeelwHukoB. B pasHoe BpemA um
pyKOBOOMIM Takue 3amedvaTtenbHble My3blkaHTbl, kak H.C. [onosaHoB,
N.M. KyBbikuH, K.B. lNTnua, J1.B. Epmakosa.



B 2005 rogy B Akapemunyeckuii Bonbluon xop (NonyyMBLUMIA Ha3Ba-
Hue «MacTepa XOpOBOro MeHWA») Ha LOMMKHOCTb XYAO0XKECTBEHHOrO py-
KoBoauTena 6bin npuraawéH HapoaHeln apTuct Poccun, npodeccop Jles
KoHTopoBuu. Nof ero pykoBoACTBOM OOHOBJ/IEHHbIVM COCTAB XOpa ycrneLw-
HO MPOJO/MKAeT TpaauuMu, 3anoXeHHble npepuecTBeHHkamu. Camo
Ha3BaHune — «MacTtepa XOpoBOro neHvs» — Npenonpenenvo npogeccu-
OHanM3M, BbICOKUA UCTMIOSTHUTENIbCKMIA YPOBEHb, UCKITIOYUTENBHYO onepa-
TUBHOCTb U YHUBEPCA/IbHOCTb KOMIEKTUBA, FOe KaXKAbl apTUCT MOXEeT
BbICTYNaTh 1 KaK Y4aCTHMK X0pa, 1 Kak COMUCT.

3a 85 net xop ucnonHun 6onee 5000 npow3BeneHwun — onep, opa-
TOPWUI, KaHTaT PYCCKUX U 3apybexkHbIX KOMMO3UTOPOB, MPOU3BELEHWIA
a cappella, HapoaHbIX NeceH, AyXOBHOW My3bik. MHOre U3 HUX cocTaBu-
JIN «30M10TON (POHO>» OTEYECTBEHHONM 3BYyKO3anvcu, NONyYnnn npusHaHue
3a pybexxom (Grand Prix koHkypca rpamsanucer B [Napwxe, «3onoTan
mMepanb» B BaneHcuun). B ncnonHeHnn Bonbluoro xopa Briepsble Mpo3By-
Yanu MHorue xopoBble npousseneHusa C. MNpokodbesa, [. LLlocTtakoBuya,
P. lLeppuHa, A. XadatypaHa, O. TakTtakuwsunu, B. AradoHHUKOBa,
tO. EsrpachoBa v gp.

C bosbLMM XOpOM B pasHoe BpemA paboTany Takue Bblgatowmecs on-
pwkeépsbl, kak E. CBeTtnaHos, M. PocTtponosuy, B. CnuBakos, [1. KutaeHko,
B. ®epocees, X. PunnuHr, . PoxxgectBeHcknin, A. [13eana, 3. MoppukoHe,
B. lOpoBckuin, M. lNnetHeB, K. QweHbax; neBubl E. Obpasuosa,
W. ApxunoBa, H.eppa, [O. XBopocTtoBckuin, A. HeTpebko, M. l'yneruHa,
0. Annesa, B.Jlagiok, [O. Kopyak, 3.CotkunaBa, E.HectepeHko,
P. AnaHbA, A. l'eopruy 1 MHorue gpyrue.



B 2008 n 2012 rogax Akagemuyeckuii bonbluoin xop npuHUman y4da-
CTVe B uepeMoHuAx uHayrypauun lpesnpeHtoB Poccuiickon ®epepa-
uun Bnapumupa Bnagumuposuda lytvHa v Omutpua AHaTonbeBuya
MepnsepeBa.

Akagemuyecknin Bonblwon xop «MacTtepa XOopoBOro neHwda» Mog
ynpaeneHnem JlbBa KoHTOpoBM4a npuHMMan yvactue B ecTmBanax
«Me>xayHapoaHbI OCEeHHWUA XOpPOBOW (hecTmBanb MMEHW npodeccopa
Bopuca TeBnuHa» (2012 — 2014), ®ectmBanb «K 80-netuo PogmoHa
LLenpuHa» (2012), «[OHio obenbl noceBAwaetca...» (2013); npoekTax
«/ cHoBa BMecTe!» TOP)XECTBEHHOM My3blKajlbHOM Be4yepe, MOCBALLEH-
HOM BoccoeavHeHuto Poccum n Kpbima npu nogaepxkke NpesnaeHta PO
B.B. lNyTuHa (2014).

Akapgemuyeckomy BosbLIOMy XOpy pyKomnjieckanu B KPYNHEeNLNX KOH-
LepTHbIX 3anax ropogos Poccun, Utanuun, @paHumn, FepmaHum, N3pau-
na, bBonrapun, Yexocnosakuu, AnoHun, KOxHon Kopewn, Katapa, WHOo-
He3uu 1 ap. CocToANnCb racTposibHble Typbl Akagemmyeckoro bonbLioro
Xopa Mo pasnu4yHbiM pervoHam Poccuun, B Tom yucne Ypany, Cnbupu n
[ansHemy BocToky.



SMC CD 0199
DDD/STEREO
TT: 55.19

PoawoH LleapuH (p. 1932)

«3aneyaTtneHHbIn aHren» (1988),

pycckaa nutyprua no H. C. Jleckoy

Ha KaHOHWYeCKMNe LIepKOBHO-CaBAHCKME TEKCThI

[ON1A CMeLlaHHOoro xopa a cappella, conmcToB 1 cBupenu

1. Sostenuto assai. «<AHren focnogeHb». . . . . . . .. . .. .. 5.42
2. Allegro. «<bor locnogb M ABUCAHaM» . . . . . . . . . . .. .. 2.38
3. Listesso tempo. Sostenuto assai.

«AHrenu, ycneHue lNpedncroiA BUOEBLIE» . . . . . . . . . . . 853
4. Rabbioso. «Erga cnaBHUM y4eHUUbI» . . . . ... . . 9.20
5. Listesso tempo. HTepniogma (cono ceupenn) . . . . . . . . . 1.36
[6] 6. Pesante. «[lokaAHMA OTBEP3N MU OBEPU» . . . . . . . . . . . 4.31
7. Lamento. «[Ja ncnpaBuTcA MOIMTBA MOA» . . . . . . . . . . 12.21
8. L'istesso tempo. Andante. «[la cBATUTCA UMA TBOE» . . . . . . 4.34
[el. 9 Sostenuto. «AHrenFocnogeHbs . .. . = . 0. 5.49



Akapemuyeckuin 6onbLioi xop «MacTtepa XopoBOro neHus»
Xy[O0XXeCTBEHHbIV PyKOBOAUTENb 1 Aupvxép JleB KoHTopoBuY

ConucTbl:

EkatepuHa 'pebeHiokoBa, hnenta

EkatepuHa demugoBa, conpaHo ([31, [6])

EBreHuna KypoBa, conpaHo ([Z])

AnekcaHppa P>xeBueBa, MeuLo-conpaHo (=1, [6], [7])
AHppen balukoB, TeHop (2], [6])

3anuce ¢ koHuepTa B bonbLiom 3ane MocKOBCKOW rocyAapcTBEHHOM
KoHcepBaTopun uMm. I1. V. Yankosckoro 7 oktAbpA 2015 roga

3Bykopexuccép: PycnaHa OpeluHukoBa
MoHTax n mactepuHr: PycnaHa OpeluHukoBa
MHkeHep: AHTOH ByLumHckuin

MepeBon: Mapua JlacToukunHa

[n3zainH: Anekcen Hucok

VicnonHutensbHbIv npoatocep: EsreHun MNnaTtoHoB
Mpoatocep: AnekcaHop ConoBbéB

© & ® 2016 MockoBckana rocynapCTBeHHaA KoOHcepBaTopua
umM. MN.A. Yankosckoro. Bce npasa 3awuieHbl
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